IRONY AND RESOLUTION

novel, Bnddenbrooks (1901), which was conceived on
a small scale as merely a "protracted five-finger exercise
with no ulterior advantages," but which developed
into a broad account of the history of a Hanseatic
family whose strength and prosperity are gradually
being undermined by the disintegrating fascination
which the arts, Wagner's music, and Schopenhauer's
ideas exercise upon its successive generations. J. P. Ja-
cobsen, Turgenieflf, and Maupassant are some of the
formal models of this brilliant naturalistic novel. Its
central theme is the emerging relationship between
the bourgeois life of the nineteenth century and the
precarious modern sensibility of the artistic tempera-
ment. This is, of course, the problem which concerned
Thomas Mann throughout his earlier work, especially
in his verse drama, Fiorenza (1906), and in his three
superb short stories, "Tonio Kroger" (1903), "Be-
kenntnisse des Hochstaplers Felix Krull" (1911, en-
larged 1937), and Der Tod in Venedig (1913); the
first tale "dearest to my heart," the second, suggested
by the memoirs of Manolescu, "the best and happiest
thing I have done," and the third, one of the most
perfect and widely admired petits romans written in
our time. Konigliche Hobeit (1909), "a comedy in
the form of a novel," has a similar theme. Its artisti-
cally minded, aristocratic hero, preoccupied with his
private problems, eventually works out his salvation
within the social framework of duty and sacrifice in-
stead of becoming a victim of life.